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Welcome Gerri McLaughlin and thank you for your time, hope you enjoy this Spotlight focus from SSOB.
1. What does ‘street photography’ mean to you?

For me Street Photography is essentially a voyage of self discovery. I’ve seen over the last four years the themes that are developing are my
own personal themes.
The idea of Home and Homelessness is one I relate to personally being the son of an immigrant and now living as an immigrant in another
country. Being a stranger also colours how I shoot, kind of like from an outside point of view rather than being part of the community. The
feeling of isolation or not belonging interests me as well and I see scenes of Urban Detachment everywhere I go, people who in the midst of
the populace seem so alone or separate or just different, human beings are endlessly fascinating to me. So although these themes came
through almost subconsciously I’m developing them as series of pictures now. Street Photography is the perfect platform for me to explore any
ideas I have about myself and society at large. I’m a restless person by nature so it’s perfect for me and it gives me a real sense of direction and
purpose too.

2. What do you think makes a memorable street photograph?

I think emotion, if I look at a photograph and I have an emotional reaction to it then it follows for me that I have some questions, what’s
happening here? Who are these people? What’s the story here? A good picture for me has more questions than answers, there’s also stuff I
like that’s just really well done and I appreciate that as I’m still learning how to get the best out of my camera. I’ve seen some pictures this year
already where I said, “Dang that’s good or I wish I had taken that” and that’s a good photograph for me, it inspires me to go out and shoot or to
be braver in my work.

3. How does black and white vs colour play into your work? Do you find them to be totally separate beasts—or
complementary?

I work primarily in black and white, it’s just my preference at the moment for the themes that I’m shooting. I came to photography through the
b&w of Kertész, Bresson and one of my favourite guys Weegee.
Those images and the black and white tones of the many films I saw as a kid are where my love of b&w come from. I shoot exclusively in colour
and do the conversion in post production so if I see a picture that should stay in colour I leave it but mostly when I’m shooting I’m imagining
the pictures in b&w. That being said I’m travelling to Tokyo later in the year where I am planning a series of colour pictures. Colour seems to be
a luxury where I live but Tokyo is an amazing juxtaposition of light and colour, old and new so I’m excited to do my first colour project there. I
try not to close my mind to any possibilities in photography, I have no hard and fast set in stone rules.

4. What do you think are some clichés in street photography you steer away from yourself?

It’s very difficult not to tread into clichés at some point in the street, everything has been shot before type of thing.To be honest I don’t think
about it too much, I tend to stray away from taking pictures of other peoples pictures, juxtas for instance unless of course I see a story there to
tell but just sticking a person in a background shot by someone else doesn’t really work for me. But again I don’t have any real rules about
shooting I tend to shoot as naturally as possible and try and express what I’m seeing or feeling.

5. Who are some of your favourite classic photographers, and how did they influence you?

Wow too many to list. I love Bruce Gilden, his work in Japan and Haiti, he really challenges me to be braver and the mighty Weegee was my
first contact to street photography, I still see him as the one of the originators. From my hometown Glasgow Oscar Marzaroli was the first
street photographer I saw hanging on the wall. I really love Moriyama, his approach to the work and I can listen to him all day talking about life
and photography. Larry Towell, Don McCullin, James Nachtwey for their sheer humanity, I’m a real fan of New York City photography, Martha
Cooper, Bruce Davidson, Mary Ellen Mark, Rebecca Lepkoff, Boogie and Kallik Allah, the list goes on and on.
How did they influence me, I think in the same way my photographic mentor here in Basel Ismael Lorenzo does:
Photography is not something you do, it’s something you are! It’s yourself you’re shooting out there.

